LANCASHIRE

Although St George’s Hall, Liverpool, has one of the finest Minton encaustic
pavements in the world, the buildings of Lancashire are better known for their
architectural ceramics than their decorative tiles. The so-called “pot churches’ of
Edmund Sharpe at Bolton and Rusholme (Manchester), built in the 1840s,
presaged the wider production and use of terracotta, but were seen at the time as
poor substitutes for stone-built churches. Only a mile or so up the road from
Sharpe’s Rusholme church but over two decades later, terracotta was again
introduced to church building in the Holy Name of Jesus R. C. Church, at the
same time as it appeared in Waterhouse’s Manchester Town Hall. After that,
terracotta played a growing role in the townscapes of Lancashire. Much of it was
supplied by Ruabon firms, although it was the Leeds Fireclay Company who
eventually introduced faience on a large scale to the warehouses of Edwardian
Manchester, clothing the city’s mini-skyscrapers in gleaming Burmantofts ware.

Of course, the county’s own ceramics manufacturers, Pilkington’s
(founded 1893) and Shaws of Darwen (founded 1897) had an important role to
play. Two baths complexes, the Lister Drive Baths (1903), Liverpool and the
Victoria Baths (1906), Rusholme, Manchester stand out amongst the work of
Pilkington’s, along with their unique war memorial reredos (1919-21) at the
Albion United Reformed Church, Ashton-under-Lyne. The loss of the five
Pilkington’s tile panels commissioned for Liverpool Museum in 1913 is
particularly sad.! Shaws of Darwen came to the fore in the 1930s when they
gained an increasing number of faience contracts in Blackpool and for the Odeon
cinema chain; the loss of their fine Derby Baths (1939), Blackpool in 1990 is
deeply regrettable.

Lancashire is strong in post-Second World War ceramics, particularly
those commissioned for the boom in Catholic church building during the late
1950s and early 1960s; Adam Kossowski’s Leyland tympanum of 1963 is the
outstanding example. Secular work includes the splendid Festival of Britain-style
Carter’s mural at Lewis’s Store (1953), Liverpool, and works commissioned
around 1960 by the University of Liverpool. In the latter part of the twentieth
century, the county’s hospitals were especially keen to include ceramic art in
their new buildings.

Minor Lancashire highlights include the Minton pavement at Rochdale
Town Hall and the same town’s remarkable variety of pub tiling; two churches
with tile pavements by Carter, Johnson & Co of Worcester (in Preston and
Standish); the “White Church’ at Fairhaven, Lytham St Anne’s; tiles and faience
inside Blackpool Tower Buildings; and the Mersey Brewery, Liverpool, whose
terracotta exterior and tiled interior is a match for any brewery in the country.
Suggested reading: Kevin Gannon, ‘Refuge Assurance Company Offices,
Manchester’, Glazed Expressions, 1990, vol 3, pp11-14; Robert Jolley, ‘Edmund
Sharpe and the ‘Pot” Churches’, Architectural Review, December 1969, vol 146,



pp426-31; TACS Tour Notes Blackpool (1984), Liverpool (1994), Manchester (1985)
and Rochdale (1991).

The Gazetteer entry for Lancashire covers the administrative areas of
Blackburn with Darwen Borough Council, Blackpool Borough Council, Bolton
Metropolitan Borough Council, Bury Metropolitan Borough Council, Knowsley
Metropolitan Borough Council, Lancashire County Council, Liverpool City
Council, Manchester City Council, Rochdale Metropolitan Borough Council, St
Helens Metropolitan Borough Council, Salford City Council, Sefton Metropolitan
Borough Council, Tameside Metropolitan Borough Council, Trafford
Metropolitan Borough Council and Wigan Metropolitan Borough Council.

ASHTON-UNDER-LYNE

Ashton Central Library and Art Gallery, OLD STREET was built in 1893 as the
Heginbottom Library and Technical College. Its reconstruction in 2000-1
included the formation of a fine gallery space on the first floor and the
restoration (carried out by the Heritage Tiling & Restoration Company) of its
mosaic floor and the pale brown relief tile dado which runs through the ground
floor and stairwell. Just round the corner in OLDHAM ROAD is a pub now known
as the Theatre Tavern; its light and dark green faience facade includes a sizeable
plaque with good lettering in bronze-yellow faience reading ‘Gartsides Famous
Ales & Stout’. At the east end of Old Street, on the ST MICHAEL'S SQUARE
roundabout, is a former pub with a striking facade made entirely of glass-like
tiles, sky blue in colour above the dado and lime green below. On its fascia are
brightly coloured small mosaic panels, some of which carry the letter ‘S’ on a red
and yellow shield.

Cross the roundabout via the Memorial Gardens to reach the Albion
United Reformed Church, marooned on the far side of the traffic island in
STAMFORD STREET EAST. With its tall spire, the church (built in 1890-5, architect
John Brooke) could easily be mistaken for the parish church, which stands much
less visibly on the west side of the roundabout, nearer the town centre. The
interior is very broad, reminiscent of Liverpool’s Anglican Cathedral in its
spaciousness and use of sandstone. The unexciting - and now rather worn -
encaustic tiled pavement in the chancel dates from 1895.

At its east end is a surprising but fitting conclusion to this vast space: a
ceramic war memorial reredos made by Pilkington’s in 1919-21 (Fig 107). It
comprises twelve panels, each around three feet high by a foot wide, set within a
leaty scrolling border in typical Pilkington’s orange vermilion. The four central
panels and the pair at either end are figurative, while the remaining four bear the
names of the fifty-seven fallen. All the figurative panels, which were designed by
Gordon Forsyth, are tube-lined and vividly coloured. The central four-panel
section depicts Christ offering the sacrament to those who made the supreme
sacrifice in war; to its left is St George with an attendant angel, and to the right St
Michael, also with an angel. The memorial’s strong colours were thought to



successfully complement the brilliance of the east window. Two small tablets
were added to the memorial following the Second World War, but by the 1960s it
was felt that their design was inadequate, and Pilkington’s were asked to supply
replacements. The resulting two black-and-white lettered panels were made by
James Plenderleith, a craftsman who had been an apprentice to the maker of the
original memorial, and were mounted in between the three large panels.?
Crowhill

The March Hare PH, CROWHILL ROAD, was designed in 1959 and opened in 1960;
the pub remains unaltered and the toilets have tiles showing two different
designs of hare.

Guide Bridge

On the altar wall of St Paul’s Church, 285 STOCKPORT ROAD, Guide Bridge is
large, irregularly-shaped ceramic relief of the Conversion of St Paul, made by the
artist Adam Kossowski and dating from 1966.

BLACKBURN

There is much ornate buff Burmantofts terracotta ornamentation on the College
of Technology and Design (c1888, architects Smith, Woodhouse & Willoughby
of Manchester), BLAKEY MOOR. As Woodhouse & Willoughby, the same practice
designed the equally huge Technical School (1900-3) at Barrow-in-Furness,
Cumbria and a series of large-scale, often terracotta-detailed municipal buildings
throughout Lancashire, culminating in the vast Manchester Police and Fire
Station (1901-6), designed in collaboration with John Langham. John Henry
Woodhouse (1847-1929) was in partnership with George Harry Willoughby from
1886 and was President of the Manchester Society of Architects in 1905-7.
BLACKPOOL

Blackpool’s development as a resort began in the 1730s, but progress was slow
until transport problems were overcome by the arrival of the railway, which
reached the town in 1846 and soon had three large stations. The resulting influx
of holidaymakers and daytrippers led to the first boom in building during
1860-80, but it was in the developments of the 1890s onward that terracotta
began to be used widely as a building material. Buff and red terracotta supplied
by firms in Accrington and Wigan had become popular throughout Lancashire in
the 1890s, but in Blackpool it was the superior decorative capabilities of the
Burmantofts branch of Leeds Fireclay that was exploited for the most prestigious
contracts such as the Tower Building.

The borough surveyor set an example in the use of faience, especially for
indoor and outdoor swimming baths, and a small group of local architects
designed most of the hotels, guest houses, shops and offices which used blocks
or slabs of glazed clayware. The architect Halstead Best was probably the most
successful figure in the late 1920s, and the Hathern Station Brick and Terracotta
Company won the contracts to supply many of his buildings. However it was the
more local firm of Shaws of Darwen which gained the largest contracts in
Blackpool. In 1929, having previously undertaken only small schemes in the



town, they won the contract to supply the Winter Gardens; following this they
supplied the largest schemes undertaken in the resort during the late 1930s.3

Terracotta and faience were used with bravura and indulgence in
Blackpool, but many of the variations in colour and style previously visible have
been destroyed or hidden by development during the last two decades of the
twentieth century. However, travelling the length of the Promenade still
provides an insight into the architectural use of faience. To begin at the north end
of QUEEN’S PROMENADE, the stylish Little Bispham Tram Station, in brick with
cream faience, was built in 1935. Its architect was the borough surveyor John C.
Robinson (1879-1954), who had previously worked in Banister Fletcher’s office.
Shaws received a large number of orders relating to private hotels at Bispham
and Norbreck during the mid and late thirties, while the vitreous glazed faience
of the massive Miners’ Welfare Convalescent Home (1927, architects Bradshaw,
Gass & Hope) may have been supplied by the Bispham Hall Colliery Company.
The Cliffs Hotel, with Shaws cream faience detailing, was begun after the First
World War and completed in 1936-7 with the addition of the north wing and
central section designed by Halstead Best. The Savoy Hotel, just north of Gynn
Square, is one of the series of large red brick and red terracotta hotels built
around the turn of the century. The architect was T. G. Lumb and the hotel
opened in 1915; the sun lounge in Hathern’s cream faience was added in 1935 by
Lumb and Walton.

Before its demolition in May 1990 the Derby Baths stood on the
Promenade to the south of Gynn Square; this exceptional modernist building,
which opened in 1939, was designed by ]. C. Robinson. Its yellow and lime green
Shaws faience walls were cut through by porthole windows and decorated with
fishy roundels. The loss of the Derby Baths was great in terms of architectural
ceramics, environmental colour and seaside architecture, and followed the
demolition of the South Shore Open Air Baths in 1983. The Open Air Baths,
opened in 1923, were the largest in the world at the time and were completely
clad in Shaws faience. But back to the present, and further down the PROMENADE
is the Princess Cinema (1921-2, now a nightclub), one of Halstead Best's first
major designs; its white faience facade was Hathern’s second largest order in
Blackpool. To the south of the North Pier is the Savoy Café (now a pub), carrying
some of the nautical imagery fashionable in 1937 when Shaws supplied the
cream faience to designs by Gorst and Crabtree.

The glory of Blackpool, and unusually in this resort a building which has
retained most of its original ceramics, is Blackpool Tower (Fig 108). The
Blackpool Tower Company began life in 1891, but the putative tower at first
aroused little public enthusiasm, especially with residents who saw their tourist
trade sliding downmarket. Only the influence of the Tower Company’s
chairman, John Bickerstaffe, Mayor of Blackpool, enabled the Company to
continue with its plans. An architectural competition for the design of the Tower
Buildings was held in early 1891, the winners being the Manchester practice



Maxwell & Tuke. The promenade site was almost rectangular; Maxwell & Tuke
titted the circus inside the Tower legs on the ground and first floors, located
shops around much of the perimeter of the site, and filled the
three-to-four-storey bulk of the Buildings with an aquarium, menagerie,
restaurant, Grand Pavilion (later ballroom) and a winter garden on the roof, as
well as the necessary services for both animals and humans. The Tower opened
to the public on Whit Monday 1894 (Fig 109).

The exterior design was conservative, using red brick and terracotta
dressings supplied by the Ruabon Brick and Terra Cotta Company, but Tower
Buildings made up inside for what it lacked in external flair, even mundane
areas such as corridors and staircases sparkling with turquoise and grey
low-relief Burmantofts faience panels set in terracotta by J. C. Edwards.# The
panel designs, showing birds, fishes and children, were modelled by E. C.
Spruce. Along the corridor leading to the Grand Pavilion were more Burmantofts
faience panels in blue and buff, showing a winged figure bearing cornucopia,
while the upper galleries of the ballroom were lined with brown and maroon
tiles. The circus was unique, with the four legs of the Tower wrapped in cascades
of gilded, scalloped moulding and glittering tiles forming the backdrop to the
gallery seats. There was an Oriental feel to the decoration, and the entire building
was a showpiece of structural and decorative skills, from the engineering of the
Tower (by R.J. G. Reade) and the flooding mechanism of the circus ring to the
brilliant interior detailing.

In 1898 the Tower’s Grand Pavilion underwent conversion to the Tower
Ballroom, Frank Matcham being engaged to outdo the decorations of the nearby
Winter Gardens Empress Ballroom. It was completed in 1899 and was one of
Matcham’s most important and unusual works; it was burnt out in 1956 but was
reconstructed to exactly the original design and reopened in 1958. A 1991 tile
panel by Caroline Bilson showing “World Towers” decorates its interior. In
addition, a number of large mosaic panels of stylized circus scenes,
commissioned for the front of the building around 1970, now line a staircase.

South of the Tower, the Woolworth’s Store (now Pricebusters) represents
one of the most dramatic uses of faience in Blackpool and a fully developed
expression of the ‘streamlined” style imported from America in the late thirties. It
was rebuilt in 1936-7 by the Woolworth Construction Department employing
direct labour. Over a steel frame and a brick cladding, cream faience was used to
form a series of fin-like mullions, with dark brown panels imitating lead or
copper and forming infills between each storey of windows. The corner tower
was decorated with wave patterns and originally had a sign advertising the first
floor café. In 1978 Shaws were commissioned to supply new faience to make
good extensive deterioration; about ten per cent of the store was clad in new
material.

Near the Central Pier, the Lifeboat Station (1937) is one of Halstead Best’s
most successful designs in faience, using material supplied by Hathern.



Returning north and veering inland, it seems that the use of faience to clad
building facades is almost as extensive away from the Promenade, although with
less consistency in trying to create a seaside image or style. In MARKET STREET is
the elegant cream and blue thirties faience facade of Leonard Dews Jewellers,
but this is only a trivial amount of faience in comparison to its dramatic use on
the facade of the Winter Gardens in VICTORIA STREET. The Winter Gardens began
life in 1878 and had a complex history of additions and alterations as its
management attempted to compete with the Tower. The reconstruction scheme
undertaken from 1929 (completed around 1939) to the designs of J. C. Derham
provided a massive order of £22,638 to Shaws, who supplied 30,000 cubic feet of
faience; this marked their establishment as a major manufacturer of the material.
White marble-like faience is used for the exterior, with bright blue and yellow
elements drawing attention to details (Fig 110). Inside, one of the many
attractions is the Empress Ballroom (1896, architects Mangnall & Littlewoods), its
original decoration including art nouveau Doulton faience panels of mermaids in
rich, swirling blues, browns and greens.

One of the CHURCH STREET entrances to the Winter Gardens, dating from
1896, can be identified by its buff terracotta “WG’ above a blocked archway.
Behind ran a corridor lined with a series of twenty-eight painted art nouveau
Doulton tile panels designed by W. J. Neatby and showing female figures
symbolising jewels; about eight of these panels still survive, although covered
over. Further along Church Street is the former Regent Cinema, opened 1921, its
large dome clad in white faience, actually Middleton Fireclay Company’s
‘Ceramo’. Stanley Buildings (1935, designed by J. C. Robinson), the municipal
offices, on Church Street and Cookson Street, is clad in cream faience with reliefs
of Viking ships. To the north is TOPPING STREET, with the best concentration of
thirties slab faience away from the Promenade; most was supplied by Shaws
with J. C. Derham being a recurring architect. Don Chambers has stylish red
lettering round its doorway, while the former Shakespeare Hotel has the
characteristic combination of cream slabs with a black plinth.

Further north in DICKSON ROAD is the Duke of York Hotel (1939, architect
Halstead Best) clad in cream faience with circular plaques depicting the Duke of
York. Finally to the former Odeon Cinema (1938-9, closed 1998), also in Dickson
Road, which marks virtually the final development in the Odeon style of
interwar cinema architecture. The majority of Odeons dating to the early or
mid-thirties were designed by George Coles and used ceramics from Hathern,
but it was the combination of Harry Weedon and Shaws which was the most
ubiquitous just before the Second World War. The Blackpool Odeon, designed by
Harry Weedon and W. Calder Robson, was the largest built by the circuit,
seating over 3,000. The centre of its cream faience front is decorated with
wave-like flutings, and set in a surround that aptly symbolises a proscenium; the
cornice of red and black ribs is topped by a squat tower.

BOLTON



From the collection of buildings with terracotta facades in BRADSHAWGATE, right
in the centre of Bolton, the buff terracotta frontage of Yates Wine Lodge (1906) is
perhaps the most striking, although the former Fleece Hotel (1907, at number 28)
comes a close second. Turning the corner into NELSON SQUARE is the red brick
and terracotta Prudential Building of 1889, designed by a Bolton architect
named Smith, although Alfred Waterhouse may have acted as consultant.
Darcy Lever

The Church of St Stephen and All Martyrs (1844-5), RADCLIFFE ROAD, Lever
Bridge was the first of three terracotta churches to be built by the architect
Edmund Sharpe (1809-77) (Fig 111). It was mostly constructed from solid blocks
of the material, unlike his second church, Holy Trinity (1845-6), Platt Lane,
Manchester, which used a greater percentage of hollow blocks of terracotta, and
his third, St Paul’s (1876), Scotforth, near Lancaster, which was built from small,
solid brick-like terracotta blocks. St Stephen and Holy Trinity became known as
the “pot churches’ - a reference to the hollow blocks - and were derided by the
architectural press for their apparent attempt to pass off terracotta as stone.¢

St Stephen’s came about through the initiative of Colonel John Fletcher,
owner of the Ladyshore Colliery at Little Lever. He wanted to use fireclay, a by-
product of coal mining, to build a church for which he would become the chief
subscriber. Fletcher’s venture necessitated the construction of new kilns and
workshops, and the engagement of ‘a capable and able modeller’. His
prospective son-in-law, Edmund Sharpe, was commissioned to produce the
design, in which five-inch deep blocks of terracotta (approximating to blocks of
stone) were laid in courses. Their surface was scored in imitation of the tooling
on ashlar masonry, and their buff, sandstone-like colour enhanced the sham
stone effect. Sharpe had to prepare drawings for the entire church down to the
tiniest detail to facilitate modelling and production, and had to devise techniques
to overcome the novel problems of terracotta work, such as contending with
warpage and differentials in shrinkage. To combat warpage he adopted the
practice of hollowing out any large terracotta pieces which were necessary, and
his solution to the problem of connecting the components of the spire and large
windows was the manufacture of terracotta dowels. Despite criticism of the “pot
churches’, Sharpe showed that the problems inherent in making terracotta and
building with the material could be overcome; the same working practices were
to be adopted by terracotta manufacturers and architects from the 1860s
onwards.”

There is a profusion of ornament on the exterior of St Stephen, including
an elaborate arched entrance with lettering, traceried windows and a pierced
parapet, but the unique and intriguing interior is the most memorable part of the
church, which has lost its tower and spire. The interior is almost totally
terracotta, with a terracotta pulpit, organ-case, octagonal font and well-nigh
unbelievable traceried pew-ends and backs, as well as much decoration on the
terracotta blocks themselves. The interior terracotta work was splendidly



restored in the late 1990s, with (amongst other items) replacement terracotta
poppyheads being made for the pew ends. The repairs were carried out by Diana
Hall, Axel Keim, John Winterbothom and Shaws of Darwen.8

Sharples

Two miles north of Bolton’s centre on the BLACKBURN ROAD is Sir John Holdens
Mill (1925-6, architects Bradshaw, Gass & Hope); its steel-framed structure is
concealed by red brick and much terracotta detailing. There is no chimney as this
was an innovative all-electric mill.

BURNLEY

Burnley Town Hall (1884-8, architects Holtom & Fox of Dewsbury),
MANCHESTER ROAD, has an excellent interior decorative scheme running
throughout its ground and first floors. It includes a Craven Dunnill mosaic
pavement bearing the town’s coat of arms, along with a colourful relief-tiled
dado. A Craven Dunnill trade tile is set into the mosaic floor at the top of the
stairs.

DARWEN

St Cuthbert’s Church, BLACKBURN ROAD, was built in 1875-8 and designed by
architects Paley & Austin of Lancaster; its sanctuary is floored with Godwin’s
impressed and encaustic tiles, mainly in alternating four-tile groups. This type of
pavement is found in several of Paley & Austin’s earlier churches.® The
impressively large and colourful opus sectile reredos was installed in three parts,
with the central Last Supper panel being supplied by Powell’s of Whitefriars in
1887; the cartoon was by Frank Mann. In 1900 the same firm provided nine
further opus sectile panels (as a memorial to Charles Greenway of Darwen) and
the reredos was completed in 1912 when the ornate frame was added, again as a
memorial (Fig 112).

ECCLES

The improbable setting of the R. C. Church of the City of Mary Immaculate,
better known as All Saints Church, on REDCLYFFE ROAD, Barton upon Irwell, just
south of the point where the Bridgewater Canal crosses the Manchester Ship
Canal by means of a swing bridge, is one of its great attractions. However,
construction of the Ship Canal in 1885-94 proved disastrous for the church, which
was designed by E. W. Pugin and built in 1865-8, as most of its parishioners lived
north of the new canal and could reach the church only by crossing the swing
bridge. The first part of the church to be built was the de Trafford family chantry,
in appearance a miniature church, in 1863. The de Trafford family provided the
site and funded construction of the chantry and the church; of the seventy or
more churches built by E. W. Pugin, this was his most lavish, and it shows.
Inside, the nave arcade and chancel arch are starkly banded in red and white
sandstone; the de Trafford chantry, north of the chancel, is screened off by a
complex arcade and has a superlative Minton encaustic tile pavement.10
FARNWORTH



Artworks at the Royal Bolton Hospital, PLODDER LANE include a large glass and
ceramic panel by artist in residence Gerald Buchanan of Bolton in the entrance
hall. He was also responsible for a series of fourteen ceramic panels (each
measuring 18” by 24”), showing flora and fauna from a variety of natural
habitats; these date from 1997. In addition, there are mosaic panels by Rachel
Cooke on the ground floor pharmacy.

GREAT ALTCAR

The Church of St Michael and All Angels was designed by the Chester architect
John Douglas (1830-1911) and built in 1878-9 at the expense of the Earl of Sefton.
The tiny building itself is splendidly original, being entirely half-timbered, inside
and out, and it has a very unusual tiled reredos, also of 1879. This has a central
panel of Christ breaking bread, with St Michael to the left and Euphrasia to the
right; it was painted and fired by Craven Dunnill from cartoons by Heaton,
Butler & Bayne. The reredos is angled forward at the top, apparently to prevent
reflections.

HALE

The Manchester architect Edgar Wood (1860-1935) built Royd House, 224 HALE
ROAD for his own use in 1914-16 (Fig 113). The house, made from reinforced
concrete and brick, was approached by a patterned brick path, and the centre
part of its concave brick frontage was set with Pilkington’s tiles in colourful zig-
zag geometric patterns.! This bold use of lozenge and zig-zag shapes continued
inside the house, with mosaic panels in the hall floor and stencilling on several
doors. This was a precursor of what became known as the art deco style, and
certainly a departure from the decorative norms of the time in terms of materials
and motifs.

HORWICH

St Catherine’s Church, RICHMOND STREET was built in two phases to the design
of the architect Frank Freeman. The nave and part of the chancel were put up in
1897-1902, then the chancel was completed in 1931-2. The interior is remarkable
for its art nouveau fittings, including two unusual 3" by 2" high-quality glazed,
tube-lined ceramic panels at the west end. They were installed around 1916 in
memory of Catherine Ainsworth, who helped found the church, and show the
flower garden at her home and a fiery scene of destruction with a quotation from
Romans 16.20: “The God of Peace shall bruise Satan under your feet shortly’.
LANCASTER

St Paul’s Church (1874-6), Scotforth was the third terracotta church to be built by
the architect Edmund Sharpe, although it can hardly be called a ‘pot church’ as it
was constructed using small solid terracotta blocks, in effect bricks, as well as
stone and yellow brick. The terracotta was supplied by Joseph Cliff & Sons of
Wortley, Leeds. The surround of the south door is made entirely of buff
terracotta, while inside the church the terracotta details include scalloped capitals
and wall brackets supporting the roof timbers. Sharpe, who lived in Lancaster,
died in 1877; his memorial is in the chancel, beneath blank terracotta arcading.



LEYLAND

The Polish-born artist Adam Kossowski’s gigantic Last Judgement high relief
ceramic tympanum (1963), shaded by a broad canopy, dominates the exterior
view of St Mary’s R. C. Church, BROADFIELD DRIVE (Fig 114). The church was
commissioned in 1959 by the Benedictines of Ampleforth and opened in 1964,
and was one of a large number of Catholic churches built throughout Britain
between around 1953 and the mid-1960s. Its architects were Weightman and
Bullen (project architect J. Faczynski), who produced a drum-shaped nave
defined by fourteen Y-shaped concrete piers; the inner walls are lined with small
relief tiles.12 There is abstract glass by Patrick Reyntiens, a tapestry by Faczynski
and bronze Stations of the Cross by Arthur Dooley, as well as a steel-framed
monumental ceramic cross (1963) by Kossowski which is suspended above the
centrally-placed altar. But it is the great rectangular tympanum, with its
powerful figurative images, which remains longest in the mind. Christ the Judge
is depicted in the centre, with the saved to his right and the devils and the
condemned to his left.13 Kossowski used a wide range of glaze colours for the
tympanum, although golden-yellow, pale blue and red stand out, particularly
the red of the stark, staring devils. The St Mary’s tympanum is one of his most
important works (apart from his masterwork at The Friars, Aylesford, Kent,
which took over twenty years), and is all the more significant in art historical
terms because of its setting, with other artworks created for the postwar Catholic
church.

LIVERPOOL

Situated on the east bank of the Mersey, Liverpool occupies one of the most
dramatic locations of any British city, with a centre about a square mile in size. It
runs in a series of plateaux rising from the waterfront to a ridge in the east, on
which the two Cathedrals stand. The city centre is essentially a nineteenth
century creation, as earlier development was swept aside by the explosion of
economic activity in the Victorian period, when the city was one of the biggest
ports in the world. This description begins at St George’s Hall, opposite Lime
Street Station, and continues west to the waterfront before returning through the
main shopping area and finishing on and around the campus of the University of
Liverpool; a list of suburban locations follows.

The sublimely classical St George’s Hall, LIME STREET was designed as a
concert hall by the architect Harvey Lonsdale Elmes in 1839, with a later revision
of the plans to incorporate law courts. Work began in 1841, but following the
death of Elmes in 1847, construction was continued by the building’s engineer Sir
Robert Rawlinson in collaboration with the Corporation Surveyor. Initially, the
floor of the Great Hall was to have been of stone, but after the appointment of C.
R. Cockerell as architect in 1851, the decorative scheme planned by Elmes was
changed to incorporate a tiled floor, which was in place when St George’s Hall
was opened in 1854, although the building was only finally completed in 1856
(Fig 115).



The general form of the vast interior spaces, with their fine sculpture and
plasterwork, is due to Elmes, but the Great Hall’s sumptuous tile pavement was
commissioned by Cockerell and made by Minton’s in 1853 (Fig 116). The Great
Hall is almost 170 feet long and 74 feet wide at its maximum, and the tile
pavement occupies most of this area, as a sunken floor with raised walkway all
around. Over 30,000 tiles were used in a complex arrangement based on
interlocking circles with figurative borders, the basis of the design being
provided by George Eyre (1816-87), superintendent of the drawing office at
Minton’s.1* He appears to have been the ‘superintendent from Mr Minton’,
referred to in the Law Courts committee minutes of 1852, who produced two
designs under Cockerell’s direction.!> However, the architect found these
“unsatisfactory and commonplace” and brought in the sculptor Alfred Stevens,
who designed a figurative band depicting Neptune amongst sea nymphs,
dolphins and other nautical imagery.1® According to Stevens’ biographer, this
border was the ‘redeeming feature’ of the floor whose general design was
“unquiet and ill-suited to the architecture’.l”

Stevens’ near semi-circular band, with buff figures on a warm red ground,
appears four times over, twice in the centre of the floor and once at each end. The
floor’s major feature is the large circular arrangement, within which is the royal
coat of arms, while two smaller circles contain the city’s arms; beneath the organ
gallery is a circular panel bearing the crest of the Prince of Wales. It was (and
remains) one of the finest tile pavements in the world, but within a few years of
its installation it was found to be unsuitable for dancing and the central well was
covered with a raised wooden floor, fitting flush with the tiled walkway. This
has had the happy side-effect of preserving the main pavement in pristine
condition, as may be seen on the rare occasions when the wooden decking
(which was modernised in the early 1990s) is taken up.!8 In comparison the
walkway tiles, which include geometric and encaustic tiles with lettered
inscriptions and several circular dolphin panels, are very worn in places and
some are to be renewed.!® After the court elements of St George’s Hall became
redundant in 1984, the whole building was closed and suffered years of neglect
before restoration began in the 1990s; work continues in 2004.

North of St George’s Hall is WILLIAM BROWN STREET with its monumental
parade of classical civic buildings, the easternmost being the County Sessions
House (1882-4, architects F. & G. Holme, disused in 2003). There is dado tiling
throughout, in an unusual design of alternating maroon and green squares,
Burmantofts wall tiling in one courtroom, and in the barristers’ room is a
Doulton tiled fireplace. The good mosaic flooring was laid by the local tile fixer
and mosaic layer George Swift, whose own Swan Tile Works opened around
1900 at Binns Road, four miles east of the centre of Liverpool.2 To the south, on
the far side of the gardens at the rear of St George’s Hall, is ST JOHN’S LANE and
the former Pearl Life Assurance office, its ground floor used as Doctor Duncan’s
public house since 1999. The building was designed by Alfred Waterhouse and



largely built in 1896-8; it has a Portland stone exterior, possibly to differentiate it
from the rival (and earlier) Prudential Assurance building nearby in Dale Street.
The interior of the lofty room which was the company’s public office is entirely
clad, ceiling and all, with unusually colourful Burmantofts faience in brown,
green, yellow and blue. There is also a large brown faience fire surround and a
mosiac floor, the latter by Rust & Co.

Turn west into VICTORIA STREET past the flat-iron shape of Imperial
Buildings (1879, now Scottish Legal Life Asurance) at number 70. It was
designed by E. & H. Shelmerdine and is faced in ornate grey terracotta by Gibbs
& Canning, including two allegorical female figures of ‘Industry” and
‘Commerce’ and - near the roof - a profile of Queen Victoria. This is a relatively
early use of terracotta. In DALE STREET, a block to the north, is the towered, rather
French Renaissance form of the Municipal Buildings (1860-6), designed by the
Corporation Surveyor John Weightman (although completed by his successor).
The walls of the entrance corridors are lined with brown and ochre tiles
decorated with what appears to be a printed wood grain design, the whole
creating the effect of genuine wood panelling (Fig 117). These curious tiles were
probably identical to samples shown by Minton’s at the 1866 Staffordshire
Industrial Exhibition, held in Hanley. These tiles, “apparently converted into
blocks of wood’, were produced by a process called nature printing, patented in
1865 by William Scarratt and William Dean of Longton, Stoke-on-Trent. It
allowed a wood grain pattern, derived directly from an impression of the wood
involved, to be printed on tiles or other surfaces. In the case of tiles, it would
allow the substitution of nature printed wall tiling for expensive wood cladding,
but it seems to have been a short-lived novelty, as the process was somewhat
laborious.?!

Further west at 30-38 Dale Street is the landmark former Prudential
Assurance Building, designed by Alfred Waterhouse and built in 1885-8, with
later alterations by Paul Waterhouse. The hard red terracotta of its gothic exterior
was supplied by J. C. Edwards of Ruabon; a terracotta figure of Prudentia stands
in a niche above the slightly art nouveau main entrance. The subdued interior
faience work by Burmantofts is mostly overpainted. A diversion of a further
block north via MOORFIELDS is required to visit the Lion Tavern, which stands on
the corner with Tithe Barn Street. The pub, which was built about 1865 and
remodelled around 1905, has good art nouveau dado tiling, in bright colours on
white ground.

Return to DALE STREET and continue west to find the Town Hall, the city’s
third, designed by John Wood the Younger of Bath and built in 1748-55. The
ground floor was originally open and was intended to act as an exchange for
merchants to transact business, while the upper floor was used for civic
purposes. The building was severely damaged by fire in 1795, after which James
Wyatt and John Foster Senior reconstructed the interior, then added the
impressive dome on its high drum (1802) and the two-storey portico (1811). The



dome is crowned by a Coade stone figure of Britannia, sometimes referred to as
Minerva as she lacks trident and shield. The figure, made in 1801-2 by J. C. F.
Rossi at a cost of £4295, was fired in pieces and delivered in several shipments; it
is covered in 87,000 square inches of gold leaf. The entrance hall has an excellent
Minton tile pavement dating from the 1860s, which was restored by H. & R.
Johnson during the early 1990s (Fig 118). The design, by George Eyre and
reminiscent of his St George’s Hall floor although rather less complex, includes
blue hand-painted pictorial roundels of Neptune and the Liver birds, and the
city’s coat of arms.?? The gentlemen’s toilets, in the basement, have lavish
ceramic work with a dado, fireplace and columns in green and pale green relief
decorated tiles. The ladies toilet merely has a fireplace with yellow lustre glazed
tiles.

Head westward along Water Street to THE STRAND and Tower Buildings
(1906-10, being converted to apartments in 2004), designed by the architect W.
Aubrey Thomas, who was also responsible for the Royal Liver Building (1908-11)
which stands opposite. Thomas was a highly individual architect whose
buildings show stylistic variety and unconventional use of materials; the greyish-
white Doulton faience of Tower Buildings was self-cleaning. Its battlements refer
the ancient Tower of Liverpool which once stood on the site. Hidden away at the
back of this massive block, and facing on to TOWER GARDENS, is Ma Boyle’s PH,
which retains its early 1960s interior ceramic mural by Rhys and Jean Powell; the
partly abstract design shows nearby buildings and the Mersey. Rhys and his wife
Jean Powell trained at Wallasey School of Art, producing their first tile murals as
early as 1954. Opposite the pub is Reliance House; in its Tower Gardens side
entrance are two colourful mosaic panels of ships (galleons of 1492 and steamers
of 1905), both dating from around 1905 and about 15 feet in length. They were
salvaged from Colonial House, which formerly stood on the site but was
destroyed by enemy action in 1941. Just south along the Strand, with its entrance
in JAMES STREET, is Albion House, the former White Star Line offices (1895-8,
Richard Norman Shaw), its Portland stone and red brick bands a notable
landmark. The ground floor general office has a fireproof ceiling - now mostly
hidden - of terracotta panels by J. C. Edwards of Ruabon; the building was
mentioned in their 1903 catalogue.

Return to the centre via Water Street, Castle Street and HARRINGTON
STREET, which once contained John Sadler’s printing premises. Sadler and his
assistant Guy Green discovered a method of printing on tiles in 1756 and rapidly
built up an extensive trade in printing 